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I

FORMATION

Accordion. Preferably a button accordion, although most of the piece is also possible with a piano 
accordion 

Amplifier. The accordion must be mic’d in a regular way (that means, preferably two microphones, one 
near the body of the instrument and another one near the bellow extension), this sound has to be 
amplified and sent to a loudspeaker placed left to the position of the instrument; both (accordion and 
loudspeaker) should be notably far from each other in the stage, almost in the corners, when possible. 
  A guitar volume pedal should be used to control the level of the amplification, to be handled by the 
performer according to the indications of the score. 



II

REMARKS TO THE NOTATION

   The volume is notated with a line in the bottom staff of 
the score, from no amplification at all (no line) to maximal 
amplification (line in the upper side), with the 
corresponding in-between volumes.

  Note beams without notehead serve just as rhythmical 
reference and don’t imply any kind of articulation or 
repetition. In order to avoid metric relationships, actions 
are sometimes written in space notation, where the curved 
beam  serves as reference of a quarter note, within the 
corresponding action should be distributed according to 
their position; it doesn’t imply any kind of “imprecision”, 
but just a way to avoid the traditional metric distribution 
of rhythm. 

  Microintervals:

 
 KA: ¾ tone downwards 

 K  : ¼ tone downwards

 ]: ¼ tone upwards

 q: ¾ tone upwards



III

  Bellow actions are notated directly over the upper staff.  
In cases of a rhythmical character, they are written with  
own beams:

 

: Open bellow

: Close bellow

: Bellow shake 

:fast opening and closing of the bellow

(vibrato) 

1. Piece:

: Release button

2. Stück

:  Pull energetically the bellow without pushing the  air 
button and suddenly make a quick push and release of 
the button in order to get a very sharp percussive 
sound
:  Air button 

: Chromatic cluster between the corresponding 

pitches

 : Buttons played superficially, in order to get a 

very soft and “poor” sound

: Button clicks

: Register buttons clicks

  : gradually growing cluster, as gradual as possible

3. Piece:
  In this piece the instrumental sound and the recitation of 
a text (the preamble of the Declaration of the Human 
Rights) act together. The text is written in the space 
between the second and third staves; the vertical position 
of the text within this space determine its volume: from   
a very soft whispering (bottom side) to clearly loud, 
without crying (upper side). In cases where the volume 
change is rather punctual, affecting to a letter or syllable,   
the notation uses a circle in order to indicate a punctual 
increase of the volume without disturbing the reading of 
the text. 
  The volume shouldn’t affect the overall character of the 
recitation: always very flat, unaffected, like a TV news 
bulletin.  



IV

  In this piece, a cluster is regularly repeated in different  
tempi. This regularity is interrupted from time to time  
with breaks and light extensions or reductions of the 
length. Extensions are notated with a “+” and reductions 
with a “-”. These regularity “exceptions” should be 
performed very carefully, since they really constitute the 
expressive content of the piece.

4. Piece:
  This piece is a compositional elaboration of the 
dramaturgy of a concept rather theatrical or visual. The 
bellow is opened and closed very gradually, almost 

inaudible. The staff determines the direction and speed of 
the bellow movement: from the bottom side (completely 
closed) to the upper side (exaggeratedly opened). The 
volume pedal appears from time to time to make more or 
less audible the very soft sound produced by the bellow 
movement. The visual character of this piece (also of the 
second and third ones) has to be helped by a conscious   
staging and behavior of the performer: so few objects as 
possible in the stage, note stand and mics placed in a way 
that allow a complete visibility of both performer and 
accordion and an adequate lighting.
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